
Tradition and Style in the Works
of Darius Milhaud 1912-1939

BARBARA L. KELLY
Keele University

ASHGATE



Contents

List of figures vii
List of music examples viii
Acknowledgements xi
Preface xiii
Abbreviations xvi

1 Milhaud, Les Six and musical politics in Paris 1
A group identity 2
Challenging Debussy's legacy 5
Vuillermoz v. Milhaud 7
"Plus fortes nourritures' 9
Promotion of Schoenberg: Pierrot lunciire 10
Stravinsky's Mavra as catalyst 15
Honegger’s Le Roi David 18
Les Six and Satie: the significance of numbers 20
Milhaud's attitude to criticism and success 22
Early assessments of Milhaud 23

2 Milhaud's writings on tradition and identity 27
Milhaud's cultural and religious heritage 27
Milhaud's sense o i enracinement 32
Milhaud’s personal musical canon 34
Debussy and Satie 37
The nineteenth century: Berlioz and Magnard 38
Dissolving the classical-romantic opposition 42

3 Works for music theatre 1: collaboration with Paul Claudel 45
Claudel's ideas on music 46
Music as rhythm 49
From vocal to instrumental writing 55
Polytonal experiments 64
The role of music within drama 72

4 Works for music theatre 2: the chamber operas 74
Parisian preoccupations 74
Milhaud. Gounod and Satie 81
Playing with time 86
The "operas-minute" sketches 87
Timelessness and place 93
Attachment to place: southern France and the internal exotic 93
Reception and the idea of carnival 99



vi C’ONTKNTS

5 Vocal music: texts and voices 104

Claudel and La Connaissance de l'Est 106

Setting and revisiting Gide: Alissa 110

Constructing melody 115

Vertical v. horizontal thinking 119

Milhaud and the English language 124

Setting Jewish texts 130

Taking liberties with French 136

Text and meaning 137

6 Polytonality, counterpoint and instrumentation 142

Outlining the debate 142

Milhaud on polytonality 145

Harmonic polytonality: precursors and early experiments 147

Simultaneity and opacity 148

Lessons in counterpoint 154

Textural transparency and instrumentation 155

7 Milhaud and the past 169

The Romantic heritage 169

The 1920s: the academic tradition or creating new wholes? 170

Homage to tradition 175

Conclusion: Milhaud's musical achievements to 1939 190

Selected Bibliography 196

Index 209


	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]


