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Figures

Toni Wein, ‘“By a Nose” or “By a Hair”: Bearding the Jew on the

Georgian Stage’

Figure i: Portrait of Macklin, author unknown. © National

Portrait Gallery, London.

Figure 2: Portrait of Kean, by Henry Meyer, published by

R. Barnard, after Walter Henry Watts. Mezzotint,

published 2 May 1814 (March 1814). © National

Portrait Gallery, London.

Arthur W. Bloom, ‘Edwin Forrest: The Exotic American Body on the

Nineteenth-Century English Stage’

Figure 1: Drawing of the youthful Edwin Forrest as Spartacus.

University of Pennsylvania Library, Philadelphia,

Pennsylvania.

Figure 2: Drawing of the youthful Edwin Forrest as Spartacus.

Victoria and Albert Museum, London.

Figure 3: Drawing of the youthful Edwin Forrest as

Metamora. University of Pennsylvania Library,

Philadelphia, Pennsylvania.

Marianne Schultz, “‘An Interest Must Be Strong Now-a days to Raise

Much Enthusiasm in an Audience, but It May Be, at the Same Time,

of an Unpleasant Nature”: Maori, New Zealand and Empire on Stage

1862-1864’

Figure 1: An early interpretation of haka as witnessed by

Europeans, with men and women performing



together. Augustus Earle, 1793-1838 , A Dance of

New Zealanders, drawn by A. Earle. Engraved by

J. Stewart. Published by Longman & Co., London,

May 1832, from Narrative of a Nine Months Residence

in New Zealand, opposite p. 70. PUBL-0022-3,

Alexander Turnbull Library (ATL), Wellington.

Permission of the Alexander Turnbull Library,

Wellington, New Zealand, must be obtained before

any reuse of the image.

figure 2: Royal Princess’s Theatre (Edinburgh): photocopies

of six posters advertising performances by Maori

warrior chiefs, Eph- C-Maori -1863-01/06, ATL,

Wellington. Permission of the Alexander Turnbull

Library, Wellington, New Zealand, must be

obtained before any reuse of the image.

Zara Barks, ‘Transcultural Operatics: India on the British Stagi

Nautch Girl, or, The Rajah of Chutneyporé

figure 1: A photograph depicting a nautch girl (most likely

Holly Beebee) from The Nautch Girl at the Royal

Theatre and Opera House, Abbey Road in 1901

demonstrates few (if any) elements of Tndian-ness’.

Photo courtesy of TOPS Musical Productions,

figure 2: A photograph depicting a nautch girl in exotic’ garb

from the 1901 production of The Nautch Girl. Photo

courtesy of TOPS Musical Productions,

figure 3: A photograph of Bumbo from the 1901 production

of The Nautch Girl. Photo courtesy of TOPS

Musical Productions.
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