
CONTENTS
PREFACE ..................... 3d

I. THE DRAMA AND THE THEATRE IN THE COL¬

ONIES ....................... 1

Social conditions and the drama. The two influences, profes¬

sional and amateur, which inspired the first American play¬

wright. The beginning of the theatre in Virginia, New York,

Charleston, and Philadelphia. Hallam brings the American

Company to Williamsburg. The first permanent theatre, in

Philadelphia. Godfrey’s Prince of Parthia, the first American

play, produced there in 1767. Amateur plays at the College of

Philadelphia and their influence on Godfrey. His sources in

English playwriting. Other dramas of the period. Congress

stops the players.

II. THE DRAMA OF THE REVOLUTION.......33

Whig and Tory use the drama. Mercy Warren pillories the

Tories in Boston. Burgoyne and The Blockheads. The Fall of

British Tyranny in Philadelphia. Bunker's HiU, on the amateur

stage in Maryland. The Patriots attacks intolerance in Virginia.

The Tories reply in New York and New England. The signifi¬

cance of this drama as social history.

IH. THE COMING OF COMEDY...........61

Peace brings back the theatre. Patriotic spectacles and the col¬

lege drama. Social satire. Royall Tyler’s The Contrast, the first

comedy, played in New York in 1787. National sincerity con¬

trasted with the aping of foreign customs. Its models in English

comedy. Tyler’s other plays.

IV. WILLIAM DUNLAP, PLAYWRIGHT AND PRO¬

DUCER ...... 74

Dunlap’s preparation and inspiration. His plays written for the

American Company. The Father and Leicester; comedy and

tragedy. Early dramatic criticism. Dunlap as a manager. His

adaptations from the French. Opening of the Park Theatre.

André. Washington on the stage. Adaptations from the Ger¬

man domestic drama. Its roots in England. The Italian Father.

The French mélodrame. Bankruptcy and retirement. Assistant

manager under Cooper. The last of the old American Company.

Dunlap the painter. Later playwriting. The History of the
American Theatre. His achievement.

vii



CONTENTS

y. tragedy and politics, ms-isos........ iu
Romantic tragedy in Philadelphia, Boston, and New York.

Humphreys, W. C. White, E. H. Smith, Ingersoll, Burk. Plays
on national themes. Mrs. Rowson, Murdock. The Quaker on

the stage. First native negro character. International conflicts
in the drama. Washington defended on the stage. Bunker Hill.

Staging of patriotic spectacles. Federalist and Anti-Federalist.
The Essex Junto and Federalism Triumphant. Early farces.

VI. JAMES NELSON BARKER AND THE NATIVE PLAYS,

1805-1825 . .................136

The man of affairs as a playwright. The Indian Princess, on the

Pocahontas theme. First original American play to be per-)
formed in London. Marmion and the War of 1812. Superstition,

a tragedy of Puritan intolerance. M. M. Noah’s patriotic plays.

The Mediterranean pirates on the stage. Plays of the Revolu¬

tion. Woodworth’s The Widow’s Son. The Lafayette plays.

Comedy. Yankee parts. Farces. Difficulties of the native

dramatist. Foreign competition. Shakespeare on the American

stage.

VII. JOHN HOWARD PAYNE AND THE FOREIGN PLAYS,
1805-1825 ................... 163

The actor playwright. Payne’s training on the American stage.

Julia, his first play. Début at Drury Lane. Adaptations from

the French mélodrame. Difficulties with the managers. Brutus

and its sources. Payne’s skill as an adaptor of earlier plays.

Thérèse. Clari and “Home, Sweet Home.” Irving’s collabo¬

ration in Charles II and Richelieu. Their sources. Payne’s

return to America. His position in our dramatic history. The

Charleston group of playwrights. William Ioor, J. B. White,

Isaac Harby. Romantic plays. Noah’s plays on foreign themes.
Neal, Hutton, Turnbull. Melodrama.

VIII. FROM MELODRAMA TO TRAGEDY......199

Social and theatrical changes. New theatres in New York.

Passing of theatrical leadership from Philadelphia to New York.

Foreign stars in New York and native playwrights in Philadel¬
phia. Influence of Edwin Forrest and J. H. Hackett. R. Penn

Smith, a typical playwright of transition. His patriotic plays.
The Trium'ph at Plattsburg . Melodrama from France. His verse

play, The Deformed. ^ His tragedy, Caius Marius, His domestic

drama, His adaptation of Victor Hugo in The Actress of Padua.viii



CONTENTS

IX. ROBERT MONTGOMERY BIRD AND THE RISE OP THE

ROMANTIC PLAY, 1825-1850 ......... 220

The romantic revival in France and America. Bird’s early plays.

f Pelopidas. The Gladiator, for Forrest. Its sources and motives.

Its reception at home and abroad. Long stage life. Oralloossa.

The Broker of Bogota. Its artistic success. ^Forrest’s treat¬

ment of Bird. Bird’s withdrawal from the stage. Publication

of the plays prevented by Forrest. . The Philadelphia group

of playwrights. McHenry, Brown, Stone. Conrad’s Jack Cade.

Drama in New York. Bailey, Mrs. Ellet. Willis’s Tortesa.

Octavia Bragaldi, a Kentucky tragedy transferred to Milan.

^ Epes Sargent in Boston. Velasco in London. Romantic plays

in the South. Bannister, Miles. Closet plays. The Spanish

Student. National motives in foreign themes.

' X. AMERICAN HISTORY ON THE STAGE, 1825-1860. . 269

Indian Plays. Custis’s Indian Prophecy. Stone’s Metamora, for

Forrest. The Pocahontas plays. Plays of Colonial life. Mathews’

Witchcraft. Vogue of the dramas of the Revolution. The Arnold-

André motive. Bunce’s Love in ’76. Plays of the War of 1812.

Dramatization of contemporary events. Anti-Masonic agitation.

Boundary disputes. Whigs and Democrats. War with Mexico.

The Mormons. California Plays. Abolition. Uncle Tom’s

Cabin. Trowbridge’s Neighbor Jackwood.

XI. AMERICAN COMEDY TYPES, 1825-1860 ..... 292

Plays of the frontier. Paulding’s Lion of the West. The Yankee

Plays. Woodworth’s Forest Rose. Jonathan in England. J. S.

Jones’s The People’s Lawyer and his analysis of the dramatic

situation. Realistic plays of city life. Sources of the type.

A Glance at New York. Vogue of the fireman plays. Social

satires. Mrs. Mowatt’s Fashion. Her stage career. Her imi¬

tators. Nature’s Nobleman. Self. Americans in Paris. Roman¬

tic comedy. Lester Wallack’s Veteran. Mingling of the types.

Domestic drama. The development of Rip Van Winkle. The

negro on the stage. Significance of the comedy types in the

growth of stage realism.

XII. GEORGE HENRY BOXER AND THE LATER ROMAN¬

TIC TRAGEDY................337

The tragedy of the patrician. Boker as a practical playwright.

His choice of Spanish and Italian themes. Calaynos in London.
IX



CONTENTS

Anne Boleyn. Romantic comedy, The Betrothal. The World a
Mask, a social satire. Julia Dean in Leonor de Guzman and The
Bankrupt. Davenport in Francesca da Rimini. Its revivals by
Lawrence Barrett and Otis Skinner. The story in literature.
Boker’s originality and his interpretation of character. His mas¬
tery of blank verse. Career as a patriot and a diplomat. His
later plays, Nydia and Glaucus. Mrs. Howe’s Leonora at Wal¬
laces Theatre. Temporary renaissance of the literary drama
on the stage. The progress from the Prince of Parthia to Fran¬
cesca da Rimini.

XHI. THE INFLUENCE OF DION BOUCICAULT . . 368
Boucicault comes to America. Copyright. His plays produced
here. The Poor of New York. Jessie Brown. The Octoroon.
Skillful use of his sources. Interpretation of Irish character in
The Colleen Bawn. Earlier Irish plays and their artificial nature.
Boucicault’s reality of treatment. Visit to England. Return to
America. The O’Dowd. BeUe Lamar, a Civil War play. The
Shaughran. Later plays. Boucicault’s invention of the travel¬
ing company with one play. Its effect on the dramatist. Eco¬
nomic changes which aided this effect. The Civil War. Moral
attitude toward the theatre. The end of an era. Its relations
with the future and its own significance.

395

425

BIBLIOGRAPHY.............

A LIST OF AMERICAN PLAYS, 1665-1860

INDEX............... 501


	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]
	[Seite 4]


