Willa Cather
and the Arts

CATHER STUDIES

Sertes Editor
1988-2004

Susan J. Rosowski, University of Nebraska-Lincoln

2005~19

Guy Reynolds, University of Nebraska-Lincoln

Board Members

Julie Olin-Ammentorp, Le Moyne College

Kari A. Ronning, University of Nebraska-Lincoln
David Stouck, Simon Fraser University

Robert Thacker, St. Lawrence University



CONTENTS

List of Illustrations wvii

Introduction: Willa Cather and the Arts  ix
GUY J. REYNOLDS

1. “A Lot of Things™ The Value of the
Vernacular in Shadows on the Rock 1
DIANE PRENATT

2. “Down by de Canebrake™ Willa Cather, Sterling A. Brown,
and the Racialized Vernacular 21
JANIS P. STOUT

3. The Singer as Artist: Willa Cather, Olive Fremstad,
and the Artist’s Voice 44
SARAH L. YOUNG

4. Cather’s Evolving Ear:
Music Reheard in the Late Fiction 68
JOHN H. FLANNIGAN

5. Memory and Image: Graphemics for a
New Frontier Icon in My Antonia 89
JOYCE KESSILER

6. “Paul’s Case” and Pittsburgh: Industry and
Art in the Great Manufacturing Town 125
JAMES A. JAAP

7. Under the White Mulberry Tree: Food and
Artistry in Cather’s Orchards 152
STEPHANIE TSANK



8. “The Passionless Bride™ Love, Loss, and
Lucretius in The Professor’s House 171
MATTHEW HOKUM

9. Advertising Willa Cather as Product 192
ERIKA K. HAMILTON

Contributors 209

Index 213



	Inhaltsverzeichnis
	[Seite 1]
	[Seite 2]
	[Seite 3]


